


Biography

In 1994, east coast rockers Godspeed were taken from their South Jersey basement and thrust into
Electric Lady Studios to record their Atlantic Records debut, Ride. Featuring future SOLACE members
Tommy Southard and Rob Hultz, Godspeed's major-label run included a cover of Sabbath Bloody Sabbath
for "Nativity In Black: A Tribute To Black Sabbath" which featured none other than Iron Maiden’s Bruce
Dickinson on lead vocals. The video for their single "Houston Street" aired on MTV and tours of the U.S.
and Europe with Black Sabbath, Dio, Sugartooth and British doomsters Cathedral followed.

Godspeed dissolved after just one album, but following stints as lead guitarist for Sugartooth and Slap
Rocket, Tommy reignited the band in 1996 with Rob and former Glueneck singer Jason, naming the
revamped outfit SOLACE. With the intense riffage of Godspeed, Glueneck's raw power, and a dash of
ferocious drumming thrown in for good measure, SOLACE's music found equal footing in the Rock, Metal,
and Hardcore genres.

In 2003, SOLACE finally cemented their line-up when they added former Lethal Aggression drummer
Kenny Lund and second guitarist Justin Daniels. With the dual guitar assault of Southard and Daniels, the
wall of thunder onslaught of Hultz and Lund, and Jason’s otherworldly vocals, SOLACE became an
uncompromisingly heavy force that must be heard to be believed.

CMJ called SOLACE “wicked and devastatingly heavy”. Metal Maniacs described them as “a solid, pure
heavy rock band free of fashionable pretense, with an appeal to anyone who can still appreciate such a
concept in today’s cluttered, sometimes confused musical climate”. Their debut aloum Further was
described by Kerrang! as “irresistibly catchy and thoroughly terrifying”. 13, the band’s second album was
labeled, “as stomach-turning and power hungry as vintage Sabbath” by the All Music Guide, thus
transcending the expectation of the “sophomore slump”. In fact, there was no slump at all. SOLACE ’s 2007
release, The Black Black, was described by Slam-Zine.de as “simply perfect in its entirety,” while John
Pegoraro of StonerRock.com said, “If | had to describe The Black Black in a word, it would be one long
girlish shriek of joy.”

In addition to their amazing recordings, SOLACE is an intense live act complete with flailing hair and
face-to-face dueling guitar solos. Those who have seen them perform can attest to the fact that they give
everything on stage. There is a reason why the band has acquired as strong a reputation for their
performances as they have for their recklessly hard living: you'll enter a heathen and leave a convert. It's
that simple.

2006 saw SOLACE play the sold-out Roadburn Festival in Tilburg, Holland. They were so well received
that in May 2007, they returned to Europe with fellow doomsters Orange Goblin to unleash the brutality that
European fans had been craving. While playing at The Underworld in London, Terrorizer Magazine gauged
the sheer aggression of their sound and stage presence as “...somewhere between Alabama Thunderpussy
on meth and Municipal Waste on 16rpm - an extremely acceptable and potent proposition.” Since returning
from Europe in June 2007, they have stepped back into the studio to perfect their highly anticipated sixth
release, A.D.

Nine years and five albums since their formation, SOLACE has proven impervious to the ravages of time
and worthy of the respect and praise that they’ve received for their passionate motivation, energy, and raw
talent. Clearly, there is no end in sight to their exquisite reign of terror.



Fact Sheet

Line-Up:

- Tommy Southard: guitar - formerly of Godspeed, Prunella Scales, Slap Rocket, Social Decay, Sugartooth,
etc.

- Justin Daniels: guitar

- Kenny Lund: drums - formerly of Lethal Aggression

- Rob Hultz: bass - formerly of Godspeed, Lethal Aggression, Social Decay
- Jason: vocals

Major Releases:

Some Notable Appearances:

- Tony Hawk's Underground - Official Game Soundtrack, 2003

- MTV's Homewrecker - Television Program Soundtrack, 2005

Compared To:

Black Sabbath, Tool, Queens of the Stone Age, Soundgarden, Thin Lizzy, Monster Magnet, Alice In Chains,
Kyuss, Discharge, etc.

Performed with:

Mastodon, Clutch, Hawkwind, Unsane, Orange Goblin, Brank Bjork, Gang Green, The Atomic Bitchwax,
Alabama Thunderpussy, Eyehategod, etc.



Contact

Solace on the Web:

Official Website: www.diedrunk.com
MySpace: www.myspace.com/solacedoom
Email:

Management: management@diedrunk.com
Booking: booking@diedrunk.com

Snail Mail:
SOLACE

31 S. Dover Ave., Ste. B
Atlantic City, NJ 08401



Press

StonerRock.com on The Black Black

This time last year, New Jersey's Solace had imploded. Their third full-length, A.D., was dead in the water
and they were headed for the "coulda shoulda woulda" file, another obscure band that coulda shoulda
woulda kicked the world in the ass had they not been too busy tripping over their own feet.

Then they were offered a slot on the Roadburn Festival and that one gig managed to reinvigorate the five-
piece. A.D. has been dusted off, and while it's still not finished (making it our Chinese Demaocracy), the
four new tracks on The Black Black offer nothing but good news for the band and for their fans.

If I had to describe The Black Black in a word, it would be one long girlish shriek of joy. The three originals
- "Khan (World of Fire)," "Destroy the Gift," and "The Devil's Clock" - and their cover of The Cure's "World
War" deliver classic Solace and then some. The current line-up recorded only one other original, "Cement
Stitches" from their split with Greatdayforup, and while a great song, it didn't fully capture what the band
was capable of doing. Solace is a guitarist's band, and The Black Black is replete with riffs, harmonized
solos, blistering solos, moody solos, solos that make the hairs on your arm stand up, and the type of solos
that make your dog run around in circles, barking at nothing, but never to the point where they sacrifice
actual songs. They've stepped up their songwriting in the years since 13, and the end result is an ugly,
aggressive, and unique blend of rock, doom, and metal. Credit to that also needs to go to frontman Jason,
whose use of both clean, melodic vocals and a fierce shriek adds considerable dynamics to the tracks
(especially "The Devil's Clock").

Is this the best material Solace has written? Damn straight. Given the 33 minutes running time, it's
debatable whether this will be Album of the Year or EP of the Year. Either way, this is highly
recommended. Holy fucking hell, this rules.

Slam-Zine.de on The Black Black

Heavy is as heavy does. In terms of SOLACE: Fucking. Heavy. Everyone who has seen the Jersey Devils
on their recent European tour knows that no words could describe the unconditional power of a band like
SOLACE. And just like the live-show, the EP "The Black Black" leaves you at a loss for words. Even
though there are only four songs, the EP ends up with an approximate length of thirty minutes and thus
offers more than comparable sludgerockers do with a longplayer: lower hanging bass-guitars, more brutal
drums, faster leads, angrier riffs — simply: SOLACE got the biggest balls of them all. You thought
ORANGE GOBLIN take no prisoners? While the Brits just kill them in an instant, SOLACE will let them
suffer during a traditional disembowelment and then push them off a cliff with a sneaky grin. "The Black
Black" is surely one of the records of the year that comes closest to a knockout. And though the record is
simply perfect in its entirety, there's one song that stands out: "Destroy The Gift" is the song you would
marry in a drunken Las Vegas ceremony and afterwards fuck the whole night.



Press, continued

Lollipop.com on Hammerhead

Solace are one of the best rock bands in the land, but due to almost comically bad luck, they've yet to
reach the heights of which they're capable. Persistent personnel problems (exploding drummers and the
like) have made for sporadic releases and uneven live performances, but with the current twin-axe lineup
seemingly stable, hopefully big things are forthcoming. The three tracks here show the band experimenting
with some new styles to nice effect. The nicely bombastic "Hammerhead" is a Rare Bird cover but sounds
like it could easily be a Solace original, while "Cement Stitches" is the band's first overt nod to previously
unseen hardcore roots. They both make full use of the band's secret weapon, vocalist Jason. He's one of
the best singers around, with a voice that can go from a solemn lan Curtis baritone to a wailing Chris
Cornell banshee shriek with all the apparent effort of blowing one's nose. Great singers are rare, rarer
even among bands such as these, and | hope Solace is able to keep him around. Things close up with a
cover of Link Wray's "Rumble," five or so minutes containing a couple hundred guitar solos. Of course,
when you've got guitarists like Tommy Southard and Justin Skyler Daniels, I'm not complaining.

AllMusic.com on 13

A heavily demented record layered with monstrous riffs and relentless solos, Solace's 13 sounds as
stomach-turning and power hungry as vintage Sabbath. And like early Black Sabbath, there's something
earthy and real about Solace -- when the harmonica comes in on "Loving Sickness/Burning Fuel," for
example, the out-in-the-woods stoner undercurrents rise to the surface. 13 is filled with horror movie gloom
("Once Around the Sun [Deep Through Time]") and a medieval, metal vibe (Pentagram's "Forever My
Queen"), but mostly Solace just all-out rocks -- like Queens of the Stone Age's East Coast cousins, like the
wicked heirs to Soundgarden's throne, like the band that Audioslave wishes it was. With guest guitar and
vocals from Wino (Saint Vitus, Obsessed, Spirit Caravan) on the grooving "Common Cause" and even a
grinding, spaced-out ambient track ("Theme..."), 13 is a textured, fully realized record that thoroughly
explores the dark, dank, and propulsive side of rock & roll.

Kerrang! on Further
Unrelenting but melodic doom rumblings.

With a sound heavy enough to loosen the most resilient bowels, Solace exist in a world where The
Obsessed and St. Vitus rule the stoner roost. Like a more obviously metal-sounding version of
Goatsnake, this US four-piece produce mammoth, mid-paced doom epics which are heavy on melody and
low on cheery stoner vibes.

'‘Black Unholy Ground' is the finest tune here - a vast, sprawling dose of bloated rifferama which manages
to be both irresistably catchy and thoroughly terrifying at the same time. The remaining tracks are all very
nearly as good, and there are few more enjoyably depressing ways to spend an hour.

'Further' represents a grand example of 21st century blooze, and one of the best full-on doom records for
many a year. 4/5



Press, continued

Metal Maniacs on Further

When MeteorCity starts tossing around names like Tool, Deftones, and Sevendust in ads or on shrink-
wrap stickers about a "stoner" band, well, it can spark (doh!) a little curiosity. Then again, Solace ain't just
your average bunch of leaf-loving loudhounds. Further, the New Jersey-based quartet's first full-length -
following a clutch of demos, singles, EPs, and comp tracks - confirms that fact. By album title alone
there's the suggestion that Solace's sights might extend beyond specific musical definitions. Plus, the
record's sleeve painting - Midnight Mass by Wes Benscoter - is a definite branch out from the standard
pot, planets, vans or vintage-gear themes. Yet it's not like these guys are trying to distance themselves
from anything either. The simple truth of the matter is that Solace, through and through, are a solid, pure
heavy rock band free of fashionable pretense with an appeal to anyone who can still appreciate such a
concept in today's cluttered, sometimes confused musical climate.

Further's eight songs (nine if you count the combo of "Heavy Birth/2 Fisted") succinctly span an asshair
under an hour. Lead tune "Man Dog" sets the pace like Darth Vader's ship flying across the screen in the
opening scene from Star Wars, and firmly roots itself somewhere between Cathedral and Badmotorfinger-
era Soundgarden. "Black Unholy Ground" walks a tightrope between traditional metal and biker-rock with
so much ease it even backflips into a touch of contemporary sounding heaviness along the way.
"Followed" comes on all psychedelic and tripped-out without getting far too "whoooaaah mayynn" for
everybody's own good before bustin' a bulldoze. "Whistle Pig" - though not necessarily blatant about being
whiskey-bent and Southbound - could teach fellow Jerseyite Zakk Wylde a thing or two. "Hungry Mother"
echoes Pink Floyd minus the tendency for mind-theater. "Angels Dreaming" is doomhauled though hardly
chain-draggin’, a near 10-minute track that sounds about half its actual running time. Are ya getting the
drift by now, bruddahs 'n' siztahs? Solace is a pro at playing the cards right when it comes down to having
a sense of identity that doesn't completely parallel anything too specific.

Speaking of playing things right, check out guitarist Tommy Southard. Striking an even keel between
Godzilla-tone riffgroove and zestfully scorching solo action, his wise attention to both elements serves a
key role in creating the band's overall sound. It's a punchy, agressive stormride swarmed full of shadowy,
melodic fume that's butter on the corn for versatile-but-vocally-efficient singer/lyricist Jason to wail over like
a smoky Pete Stahl (Goatsnake). Meanwhile, bassist Rob Hultz and drummer "Bixby" hardly slack off
beside their bandmates, as both provide substantial rhythmic support. Hell, the latter's hard hitting strike is
often like an abrupt fist to the rib cage. Together they've unassumingly crafted a stepping stone. One not
only for themselves, but also for Solace's scene peers to consider.



